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ABSTRACT

The process of retouching paintings has a methodological multispectrum just like other processes

in C&R, which means there is a multiplicity of possible and ethically acceptable methodologies,

according to each case in particular. This is why it is so important to share and discuss different

solutions. At National Museum of Soares dos Reis two distinct paintings (one representing the

family tree of the Augustinians and another double faced wooden painting representing both S.

Jerome and an anonymous civil portrait) presented different challenges regarding retouching.

Considering minimalism as an important asset in C&R, how much is expected to be retouched

later in the C&R intervention process is to be assessed from an early stage, whenever possible. In

cases where a considerable extension of loss prevails, but there is still clear insight of the

composition, aesthetic criteria can be considered as a secondary need, if mechanical stability in

pictorial layers occurs. On the other hand if there is visible extension of repaint (from any kind)

and further analysis shows there is nothing underneath, removing the repaint and retouching can

be redundant. Thereby retouching as a methodological process should be assessed carefully and

well defined in criteria and goals. The clear concept of minimal actions can undergo different

directions and respect diverse needs.
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