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12. Marlene Monteiro Freitas in Guintche, © Museu de Arte do Rio. Courtesy of the artist. 
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13. Marlene Monteiro Freitas in Guintche, © De Warande. Courtesy of the artist. 
14. Marlene Monteiro Freitas in Guintche, © De Warande. Courtesy of the artist. 
15. Marlene Monteiro Freitas in Guintche, © Museu de Arte do Rio. Courtesy of the artist. 
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16. Marlene Monteiro Freitas in Guintche, © De Warande. Courtesy of the artist. 
17. Marlene Monteiro Freitas in Guintche, © De Warande. Courtesy of the artist. 
18. Marlene Monteiro Freitas in Guintche, © De Warande. Courtesy of the artist. 
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19. Marlene Monteiro Freitas’s drawing from a jazz concert by Archie Shepp. Courtesy of the artist. 
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21. Colour-ringed osprey Pandion halaetus, bird Guincho, Cape Verde. Photography S. Martins. 
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35. Francisco Goya, “Tragata perro”, Los Caprichos, plate 58, 1797-98.  
36. Francisco Goya, “Mucho hay que chupar”, Los Caprichos, plate 45, 1797-98.  
37. Francisco Goya, “Miren que grabes”, Los Caprichos, plate 63, 1797-98.  



 
 

383 

38                39 
 
 

40          
 
 
 
 
38. Charles Darwin, The Expression of the Emotions in Man and Animals, 1872, plate II, p. 180. 
39. Duchenne de Boulogne, “Photographic Electro-Physiology”, Mecanisme de la Physionomie Humaine, 
1862, plate 7. 
40. Alphonse Bertillon, Tableau synoptic des traits physionomiques, 1909. Criminal anthropometric system. 



 
 

384 

41                         42 
 

43                          44 
 
 
 
 
41. Peter Paul Rubens, Saturn, 1636-38. Museo del Prado, Madrid. 
42. Francisco Goya, Saturn devouring his son, 1819-1823. Museo del Prado, Madrid.  
43. Theodor de Bry, Os Filhos de Pindorama [The Sons of Pindorama], 1562.  
44. Photograph of Stanislawa Popielska, a Polish spiritualist medium, producing ectoplasm, 1920. 
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45. Lithography of Minstrel Shows, Ontario Canada, ca. 1943. 
46. Lithography of Minstrel Shows, Ontario Canada, ca. 1943. 
47. Lithography of Wm. H. West’s Big Minstrel Jubilee, New York, ca. 1900. 
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48. Josephine Baker in her Banana dance costume, 1927. Photography. 
49. Hannah Hoch, Untitled, from an Ethnographic Museum, 1929. Collage.  
50. Hannah Hoch, Indian Dancer: From an Ethnographic Museum, 1930. Collage. 
51. Francis Bacon, studio material, “Screaming woman,” from Sergei Eisenstein, Battleship Potemkin.  
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52. Film still, Sergei Eisenstein, Battleship Potemkin, 1925. 
53. Film still, Sergei Eisenstein, Battleship Potemkin, 1925. 
54. Francis Bacon, Study for a Head, 1952. Oil and sand on canvas.  
55. Francis Bacon, Self-Portrait, 1974. Oil on canvas.  
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56. Jacques-André Boiffard, Bouche, 1929, photograph. Originally printed in Documents, no. 5. 
57. Jacques-André Boiffard, Untitled, 1932-33, photograph.  
58. Jacques-André Boiffard, photomontage with the imprint of a hand and the head of the Marseillaise by 
Jean-François Rude, ca. 1930.  
59. Louise Bourgeois, Rejection, 2001. Fabric, steel and lead. 



 
 

389 

                   
 
 

   
 
60   
 
 
60. Nuno Miranda, Kmêdeus, Cape Verde, 2020. Film stills depicting street lunatics from São Vicente.  
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61. Chris Marker, Alain Renais and Ghislain Cloquet, Les Statues Meurrent Aussi, 1953. Film stills.  
62. Nuno Miranda, Kmêdeus, Cape Verde, 2020. Film still depicting a street lunatic from São Vicente.  
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63. – 65. Marlene Monteiro Freitas, Paradise – private collection. Photography © Hervé Véronèse, Centre 
Pompidou. Courtesy of the artist. 
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66. – 68.  Marlene Monteiro Freitas, Paradise – private collection. Photography © Hervé Véronèse, Centre 
Pompidou. Courtesy of the artist. 
 



 
 

394 

 

69     
 
 

70   
 
 
 
69. – 70. Marlene Monteiro Freitas, Paradise – private collection. Photography © Hervé Véronèse, Centre 
Pompidou. Courtesy of the artist. 
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71. – 74. Marlene Monteiro Freitas, Paradise – private collection. Photography © Hervé Véronèse, Centre 
Pompidou. Courtesy of the artist. 
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75. – 76. Marlene Monteiro Freitas, Paradise – private collection. Photography © Hervé Véronèse, Centre 
Pompidou. Courtesy of the artist. 
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77. – 79. Marlene Monteiro Freitas, Paradise – private collection. Photography © Hervé Véronèse, Centre 
Pompidou. Courtesy of the artist. 
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80. – 83. Marlene Monteiro Freitas, Paradise – private collection. Photography © Hervé Véronèse, Centre 
Pompidou. Courtesy of the artist. 
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84. Mosaic The Last Judgment, ca. 11th century. Basilica Santa Maria Assunta, Torcello, Venice.  
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85. Detail of the hell, mosaic The Last Judgment, 11th century. Santa Maria Assunta, Torcello, Venice.  
86. Detail of the “gluttons,” mosaic The Last Judgment, 11th century. Santa Maria Assunta, Torcello, Venice.  
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87. Lucas Cranach the Elder, The Garden of Eden, 1530. Gemäldegalerie Alte Meister, Dresden, Germany. 
88. Jan Brueghel the Elder, The Garden of Eden, 1612. Doria Pamphilj Gallery, Rome, Italy. 
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89. Jan van Eyck, Crucifixion and Last Judgment diptych, 1426. Metropolitan Museum of Art, New York. 
90. Domenico de Michelino, Dante, 1465. Florence, Italy. 
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91. Hieronymus Bosch, The Garden of Earthly Delights, 1490-1510. The exterior (shutters).  
92. Hieronymus Bosch, The Garden of Earthly Delights, 1490-1510.  
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93. Hieronymus Bosch, The Garden of Earthly Delights, 1490-1510. The left panel: The Garden of Eden. 
94. Hieronymus Bosch, The Garden of Earthly Delights, 1490-1510. The central panel: Ecclesia’s Paradise. 
95. Hieronymus Bosch, The Garden of Earthly Delights, 1490-1510. The right panel: Hell.  
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96. Michelangelo, The Last Judgment, 1536-1541. Sistine Chapel, Vatican, Italy. 
97. Michelangelo, The Last Judgment, 1536-1541. Sistine Chapel, Vatican, Italy. Detail. 
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98. – 99. The Beatles, Yellow Submarine, 1970. The Blue Meanies and the Blue Glove. Film stills.  
100. – 101. The Birds of Paradise, Papua New Guinea. Photographs of the blue bird’s mating dance.  



 
 

407 

     
 

     
 

     
 

     
 

     
 
102 
 
 
 
 
 
102. Luis Buñuel and Salvador Dali, Un Chien Andalou [An Andalousian Dog], 1929. Film stills.  
  



 
 

408 

 

       
 
 

        
 
 

        
 
 

       
 
 

       
 
103 
 
 
 
 
 
103. Henri-Georges Clouzot, L’Enfer [The Hell], 1964. Film stills.  
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104. – 105. Marlene Monteiro Freitas, Bacchae – Prelude to a Purge. Photographs © Filipe Ferreira.  
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106. Marlene Monteiro Freitas, Bacchae – Prelude to a Purge. Photographs © Filipe Ferreira. 
107. Marlene Monteiro Freitas, Bacchae – Prelude to a Purge. Photographs © Guidance. 
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109. - 110. Marlene Monteiro Freitas, Bacchae – Prelude to a Purge. Photographs © Laurent Philippe.   
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111. – 112. Marlene Monteiro Freitas, Bacchae – Prelude to a Purge. Photographs © Laurent Philippe.   
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113. – 114. Marlene Monteiro Freitas, Bacchae – Prelude to a Purge. Photographs © Laurent Philippe.  
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115. – 116. Marlene Monteiro Freitas, Bacchae – Prelude to a Purge. Photographs © Laurent Philippe.  
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117. – 118. Marlene Monteiro Freitas, Bacchae – Prelude to a Purge. Photographs © Laurent Philippe.  
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119. – 120. Marlene Monteiro Freitas, Bacchae – Prelude to a Purge. Photographs © Laurent Philippe.  
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121. – 122. Marlene Monteiro Freitas, Bacchae – Prelude to a Purge. Photographs © Laurent Philippe.  
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123. – 124. Marlene Monteiro Freitas, Bacchae – Prelude to a Purge. Photographs © Laurent Philippe.  
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125. – 126. Marlene Monteiro Freitas, Bacchae – Prelude to a Purge. Photographs © Laurent Philippe.  
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127. Pentheus torn apart by Agave and Ino. Attic red-figure lekanis (cosmetics bowl) lid, c. 450–425 BC, 
Musée du Louvre, Paris.  
128. Pentheus torn by maenads. Roman fresco from the northern wall of the triclinium in the House of the 
Vettii, Pompeii, Italy.  
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129. – 130. Red-Figure Cup Showing the Death of Pentheus and Maenads. By Douris (painter), 500–480 
B.C., Kimbell Art Museum. USA.  
131. Satyrs and Maenad in an ecstatic dance.  



 
 

423 

132  
 
 

133  
 
 
 
 
 
 
 
 
132. Dionysus and his thiasus. Upper tier of an Attic black-figure krater-psykter, Musée du Louvre, Paris. 
133. Marble relief of a Maenad and two satyrs in a Bacchic procession. AD 100, British Museum, London. 
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134. St. John festivities and dance “colá San Jon”. Film stills.  
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135. – 138. Tabanca festivities. Santiago Island, Cape Verde. 
139. – 140. “Vindos do Oriente”, official Carnival parade, Mindelo, São Vicente Island, 2020. 
141. – 142. Nonofficial Carnival participants, Mindelo, São Vicente Island, 2020. 
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143. – 144. Mandinga Carnival parade, Mindelo, São Vicente Island, 2020.  
145. – 146. Blue Mandinga Carnival parade, Mindelo, São Vicente Island, 2020.  
147. – 148. Nonofficial Carnival participants, Mindelo, São Vicente Island, 2020.  
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150. Grace Jones, Walking in the rain, album Nightclubbing 1981. Videoclip film stills. 
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152. Michelangelo, Pietà, 1498-99. Saint Peter's Basilica, Vatican City, Italy. 
153. Michelangelo, Pietà di Palestrina, 1555. Galleria dell'Accademia, Florence, Italy.  
154. Röttgen Pietà, c. 1300–25, painted wood, LandesMuseum Bonn. Photograph © Ralf Heinz.  
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