A Methodological Design for the Study of Expressive Bodily
Movement in Saxophone Performance
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BACKGROUND

» Studying musicians’ expressive bodily movement rises methodological discussions given its subjective nature:
What kind of movement is considered expressive? How can movement convey information about music?

* Research suggests: the inclusion of different persons’ perspectives (Leman, 2016) and combination of
qualitative and quantitative data (Visi et al., 2020), and the need to adapt previous procedures to each musical
instrument due to its specificities (biomechanical characteristics, playing technique) (Davidson, 2012)

To develop a methodological design to study ancillary movements integrated in saxophone
performance with the goal of extracting expressive gestural patterns and establishing pedagogical
guidelines for sax players on body awareness for facilitative and communicative purposes.
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