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a project with Jane Jin Kaisen, Pedro Vaz,
Michelle Eistrup, and Rita Senra

curated by the MA and PhD students of
The Lisbon Consortium of the Universidade
Catoélica Portuguesa under the artistic
direction of Luisa Santos

(para)sites is the final project developed by
the students of the Curatorship seminar,
which is part of the International MA

and PhD program in Cultural Studies,
coordinated by the Lisbon Consortium
and the Universidade Catélica Portuguesa’s
Faculty of Human Sciences. Designed
within the context of the 4Cs: from Conflict
to Conviviality through Creativity and Culture
- a European cooperation project, co-funded
by Creative Europe, Culture program of
the European Union, (para)sites is outlined
by four artistic interventions, by Jane

Jin Kaisen, Pedro Vaz, Michelle Eistrup,
and Rita Senra, in Espuma Dos Dias, a
bookshop in Lisbon, in order to reflect on
notions of power and hospitality.

Inspired by Michel Serres’ definition of
parasite (1982), the series of interven-
tions interfere in the order of its host (the
space of Espuma dos Dias) and generate
disorder, or produce a new order. What
is interesting in Serres’ definition is the
positive light under which he defines the
parasite: a productive force from which
a system is structured. The parasite — be
it biological, social or informational — is
what balances the systems. This idea has
been adopted by various authors such as
curator and researcher Janna Graham, to

whom the parasitic practices are defined
as a methodology for artistic production
in four dimensions: occupying; dialogic;
critical/transformative; commissioned/
outsourced. What these dimensions have
in common is the context in which they
operate: even if made for a museum or an
exhibition space in order to receive financ-
ing and legitimacy as art, the consequences
of their production pervade the locations of
the cultural institutions into social, econom-
ic and political domains (Graham, 2012).

While the biological parasite feeds oft

its host organism, the series of artistic
interventions appropriate its structure
from its host site; while the social parasite
entertains its host in exchange of food, the
series offer the production of knowledge
to a public accidentally drawn into an un-
expected object; while the digital parasite
interferes in an information network, the
series interrupts the organisation of the
bookshop to create a new (dis)order.

In this parasite-host relationship — which
bears as much confrontation as progress,
as much disruption as transformation - the
(para)sites invite us to look at both our sur-
roundings and our actions in their social
and civic transforming potential.

LEAVE EARLY
AND COME BACK
AT DUSK

Jane Jin Kaisen
Curated by Maria Gabriela Sinclair, Megha Shekhawat,
Teresa Pinheiro, Valerie Rath

The title of the exhibition derives from a photograph by Jane Jin
Kaisen that is part of a larger body of works in the project Light and
Shadow (2011) that takes outset in the artist’s grandfather’s memoir
of the same time, published in 1997. As a non-Korean speaker, the
artist had the book Light and Shadow translated into English. In the
memoir, Kaisen’s grandfather among others recalls his experience
as a student during the Japanese colonial period, his imprisonment
during Jeju April Third Massacre, and his involvement in commem-
orating the The Jeju Haenyeo (women divers) anti-colonial resis-
tance movement and erecting a memorial monument in their honor
in his hometown. The narratives of grandfather and granddaughter
oscillate between relating closely- and deviating or directly con-
tradicting each other in addressing concepts of originality, affinity,
responsibility, history, memory, language and translation.



Before this memoir, the artist’s grandfather published a book
entitled The Jeju Women Divers’ Anti-Japanese Resistance (1995), whose
front cover is displayed in this exhibition. Both publications have

a strong focus on the narratives about the Jeju 4.3 Massacre and
the Jeju Women Divers’ Anti-Colonial Resistance Movement. The
Jeju 4.3 Massacre was a resistance movement against government
suppression and US military intervention that began in 1948. The
violent retaliation resulted in genocide and the event was silenced
and censored for almost fifty years. The Jeju Women Divers (the
haenyeos) not only dominated the profession of diving and fishing
but were a site of female agency within an otherwise rigidly
patriarchal societal structure as they economically supported their
households and organized political associations and uprisings
against the colonial occupation. Both books focus on resistance,
politics of power and on the representation of voices that were
marginalized throughout the years.

Leave Early and Come Back at Dusk presents two works by Jane Jin
Kaisen that form part of the Light and Shadow Project and that explore
the notions and relationships brought by and through translation:
Dictionary / Vocabulary / Maps (2011) and Of the Sea (2013).
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Jane Jin Kaisen
Dictionary / Vocabulary / Maps (2011)
3 framed prints (each 23,5 x 72 cm).



Al#  Dictionary

[mom)]

Original: [2-rij'a-nal

i the source of being or cause from which
something aris

5 an author, @ WCestor.

t a textual basis from which a copy,
reproduction, or translation is made: a work
composed firsthand.

is the aspect of created or
nted works being new or novel, and
thus can be distnguished from reproductions,
clones, forgeries, or derivative works. An
origimal work is not received from others, nor

copied, nor based on the work of others.

e original author wrote an ovginal memoir
alwut the oviginal eents, in his original language, in
Hhis original book. addressed to his original people.

She set oul to wrile @ comment on a franslation of
the anginal memorr, i a language nol her orgina,
about events origmally not intended for her to know,
to a reader whose origing she conld not predict,

Related to:

Origin - [6r'a-jin|

: inception, source, root, ancestry, birth,

foundation,
, spring,

lineage, descent, cradle, fc
fountain, fountainhead, scedt
well, wellspring.

ancestry: fer angin 5 suid fo be Korean

although she can’t speak the fanguage.

: lineage: the descendants of one individual;
The family
of Jee Island in which the three forcfathers Ko,
Yang, and Bu ascended from the crater of Mount
Halla and inhafited the Island.

name Bu is inseribed in the origin myth

¢ the intersection of coordinate axes
origin of the Jee 4.3 Uprising denved from a
combination  of forces:  desie for  natinal
indepundence, resiitance against exploitation, and a
legacy of peaples” refiellions.

: the point at which something comes into
existence: The ongin of some words are wnkn

Tr lation [trans-ley-shufin]

2 the rendering of something from one
language (o another

:a change o a different substance, form, or
APPCATANCE: CONVETSION

2 the state of being translated.

Examples:

She took outsel, wof in the origingl, but in a
transtation.
- By wniting in English. rather than tn Danish, she
herself, decided o be in franslation: o was ai if she
wanted fo meet his text on neutral ground, in o
langrage where they were both subject to translation.
- She translated the alienation arising from her fack
of knoteledge of the Korean langnage into a_form of
resistance to become veincorporated o the Korean
anelfure.

Caption 1: *Before a rebel siaughter as the rabellion bagan.
An Ameriean adviser, Lieut, Ralph Bliss,
looks on silently where no advics will help.*
(LIFE Magazine, 15. Nov, 1848).

Caption 2: “Look! Here 1s out implacable enemy|
Look at this Yankee soldler who is
standing shamelessly and coldly watching
this mourning woman at the scene of
merciless massacrel”
(Kim Min-ju and Kim Pong-hyus 1965:280),

Jane Jin Kaisen
Dictionary / Vocabulary / Maps (2011), details.
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Map of Jeju Island, film s6ll from "May Day on Chieju-do” 1948, The United States National Archives. Map oﬂc;'n-d.i massacre sites on the dzshboard of a car, 2011,

Jane Jin Kaisen
Dictionary / Vocabulary / Maps (2011), details.



#5394 71 o A (Amniversary of the
Tbepeenndence Movernent of March 17,
19149

#3408 EA A March | Shooting
Incicent]

* 38 4 381 Parallel)

%48 AL (April 3 Incident)

=

* 717 5 Hard-iners, S i)

#2190 (Consorship, KN

* 2 g 78 (Public prosecutor general,
R

* 3 B A Disirict Prosecutor's Office,
fan)

*2 5 LY (High Prosccutor's

Office)

* 2733 Dircetor of Police
Depariment, %81

* Ao $AH Y (Koreun

Constabulary Headguarters)

* AWM (Pobee Station, B H)

» 2 82 M (Police Box, H5EH)

* WA Pobee Dividion, T H0ME)
Nationa! Police Ageney (3158
Agsie AN

* A Martial Law, 18

* 3 F 3] AL (Tormre resulting in death
PERIER)

* DALE (Antiairoradi pun, 250 )

* F5 4 (Public servant, public official

* F & (Ofering of rive w the

povernment, (K]

* Z 7} B eb (National Security Law,

*+ 20y B o National Cuidaner
Federation, IR

* FHR Depariment of National
Diden)

* 33 (Minister of National
Defenae)

* B (Comps, Wi, <13F Tof &4
2 [uemy ©13h2] 4| army group,
e (oA ok o4 | field army
shi (2 TR 1Y), fammy

cons TR CF AR 014D | division
ARRE 2] el %k 214 | brigade o5
27 =ed o]y,

regiment SLH (291 e o] ) |
banation Bel (2 4 B0 ol4) |

platoon Acf (2 7 e =4

squad Bod (83F 109 o B
24y

* 3 2 2] (Court-manial

* ZALA R Korean Military

Advisory Uroup, KMAG)

* E:& E‘Ap;l’:mu( court)

* 23 8 (United States Ary
Miliary Governor in Korea)

# 3| & (Subeisdon / surrender, §18)

* 544 WG Exreme right-wing

young men's group / ultrasrightis youh

organization]

+ %45 Extromie rightisi]

+ 71 0L 7 & Movnted policeman,

b 4]

t N
* 9 (Stigma, A1)
# 1 3 of B4 Nanjing Massacre)

o] 3] Vocabulary

H

* PF A A (Anii-Conmunism System
* % WA (Crimes agains
Humaniry!

* HELE-F (Anti-Truseeship
Movernern, BESE )

* e S Q8 Anii-Tromeeship
Commitrer)

* 3R (Bubwark, ¥4k

* 3 Rehabifivtion, (84

* &2 (Bukchon), |3V EHE
Crenwwiche)

* B3 (Watenhied / dividing ridge,
A i)

* F&4 3 Subversive book):
Constitutional Court to nule on

military's subversive book ban

A AR,

AR R AR H) T A o
a3l 100928 #el)

* %78 €] (Commie]

A

* Abg (Division, W8T

# AL (AR A general pardan /
A a paricular]special] pardon /
Sl HRE the Amnesty
Tntemnarional / S04 8]

Axtabel o], Hulalulel
sty PHE EHo] B4 pardan
of gk ghoj 7k A0 E frolg 3,
2led elgh o sis apecial
ammesty SHALIE 2t} LH.'I“I L3
Z1abel = 24 o] WM Lhe w
thEel ol A areha
oM s b rh 23l
By golis AN el &/
oAbl #1218 % comminee 7}
gl

w AR A B Asnnesty Program)

# AR S (Judicial Diswirbance)

* AL 87 # (Plain clothes)

# Ab4} (Ideology)

* A S AR D o
Government)

ARSI (Cause of death, %14

* 2] (Diadect, 7

* AR =B (Death row inmates)

* A (Livelinood, 2 )

* Gl @ Power of giving ar
waking o life, 80145 HE)

* A H E (Scogwipo, M5l

+ 4 %A Northwes Korvan
Yo Association)

* AW (A centificate of release)

* A ] 2 Y (National Election
Commission]

w83} (Inatigator)

* B33 (Propaganda Campaign)
* A4 X5 (Deckation of war)

* A A (Sexual asanlt, sex cribie, sex
offense, sexual abuse)

* 4ALE Seongapo)

* o7 (Evacvation, 08 / forced
cvacuation, BN}

* 270 (Onder 10 Foreibly cviscuare)
# 239 (Rewoactive baw, R

* 2w Major/ 4l Maj,)

* &9 Second Liewenant,

=
* 2 A F AW (Opertional comrol
* 2 4k (Encuy Property, / Japanese
Propeny )
* 2 9 (Epidemic, U /
conumunicable discase)
B WA (War Grmies

* ] Legitmae selfdefense
* FWERF Jeongbang Falli)
* A3 A Trauma)
#3017 $A2 Japancse 17th Arca

Ay in Korea)
*ATBT AR (First
Achministrative Police Divison)
* 2 14 Ao (140 Regiment)
* ] 24 T (29th Corps)
* 3] 6 ARE fith Infantry Division,
A 6 LA
* 3] 7 Abeh Tth Infantry Division,
A7 A
* 2 9 el b Regimen)
* 3 i Apo] E W | o] A s}
Aol &2 1o Convention on the
Prevension and Punishient of the
Crime of Gepocide)
wal 43 AT R Jejud I Rescarch
Tnstinute)
# A F 22 (Joju Police Division)
* Al AR A (Jeju Police Station)
* A =% v o] H o] (May Day on
Chrju-Duj
* AT T e Tdand, ¥ H0)
* M FE {[eju Provinee, 3§ H )
wAf ] T AL (Task
Forees Commander of the Armed Foree
o Jejul
* 2 2 (Jefu City)
* 2 AT EUH WS Korean
C.ummnm for the Preparation of State

Caonstruetion)
* 24 75 3 8 A (Korean
Tnterim Legislative Assernbly, KILA)
*ZARFF AU TR
(Demperatic People's Republic of Korca
/ DPRK)
* 24 P4 A Kowan Provisional
Govermnent)
* H 4G HFE (Lefi-Right Goalition
Mowvernent)
* 5 (Running dog, 4257}
* 5 o] F A B (Commanding
General United Stites Arny Forces in

Raorca)
* 0] A B (Headquuners of
nited States Army Forer in Korea,

AFIK, Il%
* & Qo] E 4 (United States Amy
Miliary Governuwent in Korea,
LSAMGIK)
* F 4 (Bambioo spcar, 1742
* 3 8] (Warrant oflicer, 151
* 23 (Brigacber General, 0 8. Brig)
* o (Comgpany, 1)
* A hoh & (Villages siated in the
mickrange of M1, Halla)
* F 3} (Licutenont general, $HE,

Licut.)

* S A ® Summary justice;
* 2 W (Clrenic disease, 358
* 2 A 7H e TImmediate family)
* Z AT £ E (Truth-finding

5%

* et 2l (Sgma, FT)

* P e G4 Nanjing Massacre)
o2 AR EG Joju chaper of

the South Kerea Labor Party)

* ¢ 2% South Korea Labar Party,
SKLP)
* 8414 (South-Norih Negotiation)
sgzAun dli!#ﬁ-?l (Santh
Korean Peoples Asse
* 8 Roh \tm.nmm. (g,
President)
* % ¥ Compukory labor, T8,
(3 2 Forced Labor)

=

* T4 2 (Separate election)

* © 57 5 (Separate government)
+ o off (Bavnbon, K88

* i % A W Uniterd Young Men's

Pary)
* A (Progeam of mass

alaughier)

* #% [E.h..ﬂ. K Col)

* Wl Supreme Court)

* 91 (Captain, KB)

* & (General, K3 Gen,)

*o 94 & B iGrvat Korean Youth

Association)

* £ 2 A Provineial Governor)

= £ 0]} 7 (Fugitive Family)

* 2 B4 (Signal / key wigger), wigger:

uhelal v o dgbe)) Eabga

* 5 4% 4 39 8] Natonal Society

for the Rapid Realization of Korcan
pendenee)

Tne
A ‘ 43 (Frarricide)

2
* A YA W Russo-fapance: War)
*HAE FENL (Red Comples)

o
* ThEE Aanchuria, 5
* 9ot Thouglas MacArthur (US.
Asmy General)
* W Dircetive £ arder)
*+ 2 e o (Wiling profiveer, 3150
* 2 gk Baliat, 411734
* BAauh 3 A48 ] (Moscow
Conference  of Three  Foreign
Ministers)
* 82 u WA Mowow Agreement
4 Devisions of Moseow Conference)
* E.é! Menulpa)
A an un!rmmlcm candidate

7 3:'“!] Frh
* B3] Armed civilian groogs)
* - 4-7] (Uprising)
* B ab o o (Diswmament)
* 8B literate)
* F 3E Water worture)
* 0] F 5 Y7 (Collection of Rice)
# 0] &k 5 A 3 (Free Market in Rice)
o] F A 20 € o)} (Commanding
Officer of the 20th Infantry Regiment)
# 0] 24 Urited States Army Military
Gm crnment in Korea, USAMGIR)

# 0] 2% %A 8 (1S Soviet Joim
Conumission’
+ 9 AT (Ol Administeator)
=R E QY Democratic
People’s Fromt / Demnesratic Nitiosal
Fighting Froan

Jane Jin Kaisen
Dictionary / Vocabulary / Maps (2011), details.

#* &Y (Retroactive b, BILE
* 2% (Major/ 4, Maj.)

* 2§ Second Liewrenant, » B
Licus.)

* 42 3 (Tenamt farmer, /(1)

* 2% (Major General, 311

* 2 8 (Subpoena)

* 4 BIH Shonage of foxd)
B A Trustochip, HIEEH)
* A G F AL (New Karean Comgauny)

o

* kA (Ruvial, H)

* op - 5 A (Curdew), (A1
#ha) B 2] F Curfew under
Martial Law)

 oF A A 2 (Sumumary thal)

* SR} (Son by adoption]

* o G (Brigade, 0. Brig)

* o AL (Yosun Revolt)

* o] Regiment, BRER)

* 2o 3 (Commander of
Constubulary Regiment

* A2 (Invohement system ¢
implicative system)

* AT HTAE® Supreme
L.umnlzndﬁ' of the Allied Powers,

Y048 Pt
Tiprisonmment Act)

* 2 2he] (Ora)

* &2 5 (Moderates, BRHE /

4 5% hard-Fners)

* B A (Fortress / fort, S

+ 2 A 8 8t (Fonify)

* fF (General of the army, 601

* A AES) PRABEN
Memorial - service B3 memorial
ceremony)  The  memonal  service
procecded with the incense burmi
folliowed by the Rower oflering. 52
e U sas AgE<
memonial coremony

s ‘ﬂﬂiﬁl'ﬁ A=

Boabel lrave) & memaorial serdee

a8l el <solu] 42ty

* 57 (A nasive; an aburigine; an

* 2 W (Clironie disease, 15540

* 2 72 Immediae family)

* A AT £ F (Cnab-finding
Activities)

* 31 8 f of Probation)

* 3 W (Compubony nilitary serviee)

* 3 3 (Comseriprion, B

x

* A AREE Cheonjeyron Fulls)

* 2B 82 (Scondel earth strategy
* 3 5 (Governor-goncral,

* 3 1 2 2] Supreme Peoples
Council], (% 82] 28], Noul Korea’s
MNational Asembly)

* 3 B (Pro-Japaness Faction / Pro-
Jupanese Collaborators)

=
#7Lo] 2 A (Cairo Decaration)
* A2 R F Khmer Rouge)

E
*RAGOFHZ2RAEE
(Comumander-in-Chief, LS. Army
Farces, Pacific)
* oA TR Supreme
Commander of Allied Foroes in the
Pacilic)
* 2 o (Govemment forees /
m'\ln forces)

B3 (Unification Minister)
* ‘g‘ﬁ A4 Unified government)
*EFA SEQ [Touman Docwine,
EF e 22 Harry S. Trwman)
= 59 b3 Special Investigation
=2
* 238 Proclamation)
* T 2] (Refugee)
* B 2} (Serious lip of the pen)

L2

* BALE (Sergeant)

* G a4 (Mo Halla)

» Q}"‘F il ged (Escoutive
hetween the President of the

borigmal: 3 natives; ab the
intligenoas prophe / B {E )
# 81 ¥ (Vialation of the constitution,
)]
* B2 H (Momwies 2 315)
*FHh e Jow)
* feed (United Nanons, 5 4% 4
* fd A F A (The Seorctany-
Greneral o the LX)
* 2] (Clustexly) ? Lt

R!.‘I'Mlhln_ af Kovea and the

fing Geieral, United Stat
Am:, Forees in Korea, Conceming
Interim Military and Security Matiers
luring the Trnsitioned Period)
* B Surrender)
* G YU F Ant:Japancs resistance

moveTnents:
* 8] & F 7] A (Naval Air Bases)
* 3 (Liberation, B )

B3] ) detention, remand * 8§ k% 6] O (Coau Guurd)

* 2413 4 (Police as Rewl * &M (Constitui

* 0] W T (Lee Deokegul, 7 20| ) A R [Consitutional petition,
AV, puerills commander) W)

* a] < ¥t Syngman Rhee / Rhee
Syngoman] (187, President)

#* o] A T (Displaced people, B 5L
* 219 F 5 (People’s Repulilic)

* QA 5} 8 People’s Commiteee)
* 987 (The Rising Sun, F 8
* 4 994 & [Jupancse mode] 59
rifle)

* 9 Al EARSLF ' (Provisional
Military Advisory Groap, PMAG)
AL (Prwiconal government

=
w A A (Operational eonieol)

® @ ¥ Al B 4 (Constintional Cour /
48y

* G W (Provost officer / military police
0]

* 3 W A B (Provost marshal)

* W] (Current baw)

* % 4] (Writing in bioad)

* 8 M B 0 (Weite in one’s own
hload|

w 8 W (Criminal law /# criniinal code) /
kel ab 2l ahe code off
erminalicvil) procedure /918 el law
* 23 (Cremation, %)

* 3 3 (Afermath / Aftereflect)
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Jane Jin Kaisen
Front cover of “The Jeju Women Divers’ Anti-Japanese
Resistance” by Bu Yeong Seon published in 1995.

Dictionary / Vocabulary / Maps complemented Light and Shadow,
mentioned above, as an extension and a tool for comprehension and
contextualization of the continuing translation processes. In the
video Of the Sea, the artist carries The Jeju Women Divers’ Anti-Japanese
Resistance book while walking the coast of Jeju Island, the same
place where her mother and grandmother worked as divers and the
site of which the Jeju Women Divers resistance began.

Like Jeju Island’s circular geography, all these concepts are connect-
ed in a set of intersecting narratives that question and explore the
notions of history and belonging. These narratives are constructed
from complex forms such as images, discourses, memories and

the absence of memories. The lack of concrete memories results in
multiple non-linear narratives, perspectives and stories. Jane Jin
Kaisen’s work has been critically exploring these silenced (sup-
pressed or banned) stories; and although holding a clear personal
relationship with them, the artist’s perspective is a collective
gathering of voices and discourses. Jane Jin Kaisen achieves this
through what she has called a mode of “translating otherwise” and
through artistic means “stimulating other ways of seeing toward
an ethics and aesthetics of recognition” which for Kaisen “has to
do with tracing silences and gaps but also contouring alternative
genealogies and sites of emergence by devising alternative visual
and narrative forms.” (“Jane Jin Kaisen in Conversation with Mary
Kelly” in Community of Parting, p. 146)
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Translation, in this body of work, operates as a means to acknowl-
edge, challenge, and transcend borders - the physical ones but also
between artistic formats and temporalities, blurring the distance
between present and past. Translation here is also, simultaneously,
this violent process of an inevitable encounter with a legacy of
colonialism, patriarchy, and war.

In a space such as the Espuma dos Dias, surrounded by different
narratives, these two works by Jane Jin Kaisen are situated within
the shelves and books. Their presence in the bookshop stimulates
a negotiation that results in new dynamics and relationships with
the visitors, and joins the knowledge production through the
adoption of discursive narratives not only as a concept but also as
an aesthetic form.
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