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(para)sites is the final project developed by 
the students of the Curatorship seminar, 
which is part of the International MA  
and PhD program in Cultural Studies, 
coordinated by the Lisbon Consortium 
and the Universidade Católica Portuguesa’s 
Faculty of Human Sciences. Designed 
within the context of the 4Cs: from Conflict 
to Conviviality through Creativity and Culture 
- a European cooperation project, co-funded  
by Creative Europe, Culture program of 
the European Union, (para)sites is outlined 
by four artistic interventions, by Jane 
Jin Kaisen, Pedro Vaz, Michelle Eistrup, 
and Rita Senra, in Espuma Dos Dias, a 
bookshop in Lisbon, in order to reflect on 
notions of power and hospitality. 

Inspired by Michel Serres’ definition of 
parasite (1982), the series of interven-
tions interfere in the order of its host (the 
space of Espuma dos Dias) and generate 
disorder, or produce a new order. What 
is interesting in Serres’ definition is the 
positive light under which he defines the 
parasite: a productive force from which 
a system is structured. The parasite — be 
it biological, social or informational — is 
what balances the systems. This idea has 
been adopted by various authors such as 
curator and researcher Janna Graham, to 

whom the parasitic practices are defined 
as a methodology for artistic production 
in four dimensions: occupying; dialogic; 
critical/transformative; commissioned/
outsourced. What these dimensions have 
in common is the context in which they 
operate: even if made for a museum or an 
exhibition space in order to receive financ-
ing and legitimacy as art, the consequences 
of their production pervade the locations of 
the cultural institutions into social, econom-
ic and political domains (Graham, 2012).

While the biological parasite feeds off 
its host organism, the series of artistic 
interventions appropriate its structure 
from its host site; while the social parasite 
entertains its host in exchange of food, the 
series offer the production of knowledge 
to a public accidentally drawn into an un-
expected object; while the digital parasite 
interferes in an information network, the 
series interrupts the organisation of the 
bookshop to create a new (dis)order. 

In this parasite-host relationship – which 
bears as much confrontation as progress, 
as much disruption as transformation – the 
(para)sites invite us to look at both our sur-
roundings and our actions in their social 
and civic transforming potential.
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The title of the exhibition derives from a photograph by Jane Jin 
Kaisen that is part of a larger body of works in the project Light and 
Shadow (2011) that takes outset in the artist’s grandfather’s memoir 
of the same time, published in 1997. As a non-Korean speaker, the 
artist had the book Light and Shadow translated into English. In the 
memoir, Kaisen’s grandfather among others recalls his experience 
as a student during the Japanese colonial period, his imprisonment 
during Jeju April Third Massacre, and his involvement in commem-
orating the The Jeju Haenyeo (women divers) anti-colonial resis-
tance movement and erecting a memorial monument in their honor 
in his hometown. The narratives of grandfather and granddaughter 
oscillate between relating closely– and deviating or directly con-
tradicting each other in addressing concepts of originality, affinity, 
responsibility, history, memory, language and translation. 
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Jane Jin Kaisen
Dictionary / Vocabulary / Maps (2011)
3 framed prints (each 23,5 × 72 cm).

Before this memoir, the artist’s grandfather published a book 
entitled The Jeju Women Divers’ Anti-Japanese Resistance (1995), whose 
front cover is displayed in this exhibition. Both publications have 
a strong focus on the narratives about the Jeju 4.3 Massacre and 
the Jeju Women Divers’ Anti-Colonial Resistance Movement. The 
Jeju 4.3 Massacre was a resistance movement against government 
suppression and US military intervention that began in 1948. The 
violent retaliation resulted in genocide and the event was silenced 
and censored for almost fifty years. The Jeju Women Divers (the 
haenyeos) not only dominated the profession of diving and fishing 
but were a site of female agency within an otherwise rigidly 
patriarchal societal structure as they economically supported their 
households and organized political associations and uprisings 
against the colonial occupation. Both books focus on resistance, 
politics of power and on the representation of voices that were 
marginalized throughout the years. 

Leave Early and Come Back at Dusk presents two works by Jane Jin 
Kaisen that form part of the Light and Shadow Project and that explore 
the notions and relationships brought by and through translation: 
Dictionary / Vocabulary / Maps (2011) and Of the Sea (2013). 
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Jane Jin Kaisen
Dictionary / Vocabulary / Maps (2011), details.
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Jane Jin Kaisen
Dictionary / Vocabulary / Maps (2011), details.
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Jane Jin Kaisen
Dictionary / Vocabulary / Maps (2011), details.
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Dictionary / Vocabulary / Maps complemented Light and Shadow, 
mentioned above, as an extension and a tool for comprehension and 
contextualization of the continuing translation processes. In the 
video Of the Sea, the artist carries The Jeju Women Divers’ Anti-Japanese 
Resistance book while walking the coast of Jeju Island, the same 
place where her mother and grandmother worked as divers and the 
site of which the Jeju Women Divers resistance began. 

Like Jeju Island’s circular geography, all these concepts are connect-
ed in a set of intersecting narratives that question and explore the 
notions of history and belonging. These narratives are constructed 
from complex forms such as images, discourses, memories and 
the absence of memories. The lack of concrete memories results in 
multiple non-linear narratives, perspectives and stories. Jane Jin 
Kaisen’s work has been critically exploring these silenced (sup-
pressed or banned) stories; and although holding a clear personal 
relationship with them, the artist’s perspective is a collective 
gathering of voices and discourses. Jane Jin Kaisen achieves this 
through what she has called a mode of “translating otherwise” and 
through artistic means “stimulating other ways of seeing toward 
an ethics and aesthetics of recognition” which for Kaisen “has to 
do with tracing silences and gaps but also contouring alternative 
genealogies and sites of emergence by devising alternative visual 
and narrative forms.” (“Jane Jin Kaisen in Conversation with Mary 
Kelly” in Community of Parting, p. 146)

Jane Jin Kaisen
Front cover of “The Jeju Women Divers’ Anti-Japanese 
Resistance” by Bu Yeong Seon published in 1995.
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The project is part of the Curatorship 
Seminar, of the MA and PhD international  
programme in Culture Studies, The Lisbon  
Consortium, Faculdade de Ciências Humanas  
and Universidade Católica Portuguesa. 

(para)sites was conceived under 4Cs: from 
Conflict to Conviviality through Creativity 
and Culture, a European cooperation project 
co-funded by the Culture Program of the 
European Commission coordinated by 
Universidade Católica Portuguesa.
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Translation, in this body of work, operates as a means to acknowl-
edge, challenge, and transcend borders – the physical ones but also 
between artistic formats and temporalities, blurring the distance 
between present and past. Translation here is also, simultaneously, 
this violent process of an inevitable encounter with a legacy of 
colonialism, patriarchy, and war.

In a space such as the Espuma dos Dias, surrounded by different 
narratives, these two works by Jane Jin Kaisen are situated within 
the shelves and books. Their presence in the bookshop stimulates 
a negotiation that results in new dynamics and relationships with 
the visitors, and joins the knowledge production through the 
adoption of discursive narratives not only as a concept but also as 
an aesthetic form.
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