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       
      .

Henrique Manuel Pereira
U C P P

Poesia e pensamento em Guerra Junqueiro:
ds “Nots à Mrgem de um Filosof”

à “Unidade do Ser”

G J 1850-1923,   
,      
,
     . Á R
  “J      
,       ”.
A  . T   
 “US” – ,
-,   J,  “ ” –,
-    –   
   Os simples 1892 –,    
     ,
-      
    F  E à C.
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cinzento”)

N  -   “ ”
  ,


