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Many composers do not show interest in the guitar.
Those who do are not always interested in multiphonics
or even aware of their executability on this instrument,
perhaps due to lack of relevant information, among
other things. This technique is currently being
researched by the present authors through an approach
that is believed to lead to reproducibility and to suit the
guitar’s playing technique. New pieces for/with guitar
will be composed by the authors and by invited
composers as part of the strategy of implementation of
the results. It is our goal to turn multiphonics into
common vocabulary in writing for guitar, especially for
the amplified one, since only in this situation will the
richness of the sounds be unveiled to the audience.
Composers will thus be informed about the
phenomenon and the content of the sounds our
approach provides, which will hopefully entice them to
write for the instrument; the results will also serve as a
practical reference for guitarists.
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This presentation looks at piano performance — even of
a fully notated score — as a performance art act, always
partly improvisatory, always adjusting to the changing
contingencies of any performance situation. It invites a
shift of focus away from the relationships between
notes and toward the dynamic experience of a piano
sonority, describing an experiential ‘zooming’ into a
single sonority, and the cultivation of awareness of
dynamic changes, characterizing the sustained sound of
an acoustic piano, resonating at a given time, in a given
acoustic space. The discussion draws on remarks on the
music of Morton Feldman, especially Catherine
Hirata’s discussion of ‘the sound of only the F,” and
the teaching of early 20" century Russian pedagogue
Heinrich Neuhaus, who speaks of learning to hear the
‘continuity of a single piano sound.” The core of the
presentation is a ‘thick description’ of the act of
descending into a key on the piano keyboard.

54




