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Archive and memory, as well as considerations about our collective future emerge 

as central topics in Rita Ravasco’s body of work. Academically trained in sculpture, 

Ravasco has developed a multidisciplinary artistic practice, interlacing different 

mediums, such as sculpture, installation and video. Working with the plasticity of 

the material world, she references surrealism and pop art, while always depicting 

reality through a critical lens. She has created an interconnected body of work, often 

utilizing a vast and recurring archive of found objects, giving a new life to thrown 

away things rejected by consumerist society and charging them with conceptual 

meaning in a subversive return of the figurative.   
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           Figure 1: Ravasco’s collector box of found objects 

 

Tempo Sentido [Time Sensed] is Ravasco’s multimedia digital and on-site 

installation, developed for the Nostalgia exhibition (Universidade Católica 

Portuguesa, 2024) as part of the present Diffractions issue 8 on the topic of 

nostalgia. The work consists of three parts: the digital issue cover in conversation 

with a video-animation, both accessible online, and the material piece.  

The creation of the piece might be considered a nostalgic act in itself; the 

artist embarked on a journey of revisiting some of the sketches, photographs, ideas 

and drawings from her early career. The poster used for this exhibition (Figure 1) 

depicts a photograph of one of Ravasco’s works, a collector’s box she filled almost 

ten years ago; in the digital animation, there appears a short glimpse of her old 

sketchbook and the ideas it contains.  

In her on-site installation, Ravasco exhibits an archive of unwanted objects, 

from a dull hand saw and a single leg of an old doll, to the handlebar of a bicycle 

no longer spinning its wheels. At first sight, the various hanging objects seem 

arbitrarily scattered in a web of connections represented by colourful threads. The 

proverbial red thread lies in them all being pieces that have lost their original 

purpose of use. The fragmentary nature of many of the objects, as well as their 

seemingly random interconnections, are representative of how memory and 

nostalgia work in the human mind. Memories are inevitably and often involuntarily 

collected and recollected through our embodied sensorial experience of the world, 

“through every one of those unexpected sensorial collections, we retain an organic 

archive within ourselves, which is activated with every repeated encounter” 
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(Ravasco 2024). Memory and nostalgic longings are often randomly triggered by 

sensorial experiences, creating “time portals” (Ravasco 2024) connecting varied 

memory fragments with each other across time. Thus, memory and nostalgic 

longing give these seemingly useless objects new value in the archive of the mind. 

The shadows the objects throw on the wall behind can be seen as standing in for the 

distortions in memory and nostalgic longing as well as the impossibility of ever 

returning to the past, which forever evades our grasp.  

 

 

Figure 2: On-site installation 

 

The physical installation extends into the digital as the issue’s cover and the 

animation will be digital archives of the temporary on-site piece once it is no longer 

exhibited. This interplay between the digital and the physical mirrors the extension 

of our own lives and memories into cyberspace and at the same time underlines that 

we can never escape the embodied experience; even the digital triggers memories 

and nostalgic longings always sensed in our own bodies.  

https://www.youtube.com/watch?v=BwXC6xlljo4
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                                      Figure 3: Still of the digital video animation 

 

Ravasco leaves us with an entangled nostalgic archive, an interconnected web of 

affective memory and sensory experience, constantly evoking a “temporal paradox, 

in which we are present in past dimensions while at the same time staying in what 

we consider the present” (Ravasco 2024).  
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